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ABSTRAK

Artikel ini menyajikan tinjauan pustaka sistematis (SLR) dari 20 studi ilmiah yang diterbitkan
antara tahun 2020 dan 2024 yang menyelidiki praanggapan dalam wacana film dari sudut
pandang pragmatik. Tinjauan ini bertujuan untuk mensintesis jenis-jenis praanggapan yang
dominan, kerangka teoretis, fungsi pragmatik, dan tren spesifik genre dalam bahasa
sinematik. Praanggapan eksistensial, faktorik, dan leksikal adalah yang paling sering
digunakan, membentuk perkembangan karakter, kohesi naratif, dan pembingkaian budaya.
Tipologi Yule (1996) tetap menjadi kerangka analisis yang dominan, sementara film animasi
dan drama muncul sebagai genre yang paling banyak dianalisis karena kekayaan pedagogis
dan sosiokulturalnya. Temuan ini menekankan peran praanggapan sebagai strategi wacana
yang menyampaikan makna implisit dan nuansa ideologis, yang mendukung interpretasi
penonton tanpa eksposisi eksplisit. Lebih lanjut, beberapa studi menyoroti penerapannya di
kelas ESL/EFL untuk meningkatkan kompetensi pragmatik. Meskipun terdapat
perkembangan di bidang penelitian ini, masih terdapat kesenjangan dalam analisis multimoda
dan perbandingan lintas budaya. Tinjauan ini tidak hanya mengkonsolidasikan wawasan
kunci, tetapi juga menyerukan pendekatan yang lebih integratif yang mempertimbangkan
dimensi visual, verbal, dan kultural teks sinematik. Tinjauan ini berkontribusi pada kemajuan
penyelidikan pragmatis dan mendorong eksplorasi lebih lanjut tentang praanggapan sebagai
alat dinamis dalam wacana media.

Keyword: Praanggapan; Wacana Film; Pragmatik; Bahasa Sinematik; Makna Implisit

ABSTRACT

This article presents a systematic literature review (SLR) of 20 scholarly studies published
between 2020 and 2024 that investigate presupposition in film discourse from a pragmatic
lens. The review aims to synthesize dominant presupposition types, theoretical frameworks,
pragmatic functions, and genre-specific trends within cinematic language. Existential,
factive, and lexical presuppositions are the most frequently employed, shaping character
development, narrative cohesion, and cultural framing. Yule’s (1996) typology remains the
predominant analytical framework, while animated and dramatic films emerge as the most
analyzed genres due to their pedagogical and sociocultural richness. The findings emphasize
the role of presupposition as a discourse strategy that conveys implicit meaning and
ideological nuance, supporting audience interpretation without explicit exposition.
Furthermore, several studies highlight its application in ESL/EFL classrooms to enhance
pragmatic competence. Despite the growth in this research area, gaps persist in multimodal
analysis and cross-cultural comparisons. This review not only consolidates key insights but
also calls for more integrative approaches that consider visual, verbal, and cultural
dimensions of cinematic texts. It contributes to advancing pragmatic inquiry and encourages
further exploration of presupposition as a dynamic tool in media discourse.
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1. INTRODUCTION

Language in film serves more than just a communicative function; it shapes characters, builds worlds,
and influences how viewers interpret the story. One of the key mechanisms in linguistic meaning-making is
presupposition—the background information assumed by the speaker and accepted by the listener as known.
In the context of film discourse, presupposition helps convey implicit meaning that deepens character
relationships and drives the narrative forward. This pragmatic device often operates subtly, leading audiences
to accept certain truths without explicit statements. As such, presupposition has become an important subject
in pragmatic research, particularly when examining film and media dialogue (Yule, 1996; Levinson, 1983).

Presupposition, as studied in pragmatics, refers to what speakers assume to be true or taken for granted
by their interlocutors. Scholars like Karttunen (1973) and Yule (1996) have outlined several types of
presuppositions, including existential, factive, lexical, structural, non-factive, and counterfactual. For instance,
a line such as “She regrets what happened” presupposes that something indeed happened. In films, these types
of presuppositions are often embedded in dialogue and scriptwriting, subtly guiding viewers’ inferences,
assumptions, and emotional responses without overt explanation (Levinson, 1983).

Film discourse provides a unique domain for analyzing presupposition because of its dual nature—it
mirrors natural language while being scripted and purposeful. Writers intentionally design dialogue to advance
the plot, reveal character motivations, and elicit emotional engagement. In doing so, they frequently employ
presupposition triggers that depend on shared knowledge between the character and the audience. As Huang
(2007) notes, presupposition works best when speaker and hearer operate within a shared cognitive
environment, something film creators often manipulate to generate tension, irony, or empathy.

In recent years, numerous studies have investigated presupposition in film and animated media.
Researchers have explored how films like Moana, Frozen II, Zootopia, and Raya and the Last Dragon use
existential and factive presuppositions to introduce background knowledge, cultural contexts, or character
beliefs (Astikasari & Masykuroh, 2022; Samuel & Simatupang, 2022). These studies commonly apply
frameworks such as Yule’s (1996) or Levinson’s (1983) typologies to categorize and analyze presupposition
triggers in cinematic dialogue.

Despitthis growing interest, the field remains fragmented. Most existing research focuses on
individual films or isolated types of presupposition without offering a broader synthesis. Furthermore, there is
limited comparative analysis between films of different genres or production contexts. This fragmentation
leaves significant gaps in our understanding of how presupposition operates across film discourse as a whole,
both linguistically and culturally (Al Kahfi et al., 2022).

To address these gaps, this paper conducts a Systematic Literature Review (SLR) of pragmatic studies
that analyze presupposition in film discourse. The review aims to identify dominant trends, presupposition
types most frequently discussed, theoretical frameworks used, and methodological approaches adopted in this
body of literature. By organizing and synthesizing findings from multiple studies, the review provides a
structured overview of how presupposition has been examined in the context of films and what patterns emerge
across the research.

By answering these questions, this study not only highlights what is known about presupposition in
film but also identifies opportunities for further research. It offers linguists, educators, and media scholars a
clearer view of how pragmatic meaning is constructed in cinematic language, and how films leverage
presupposition to enrich communication with their audiences.

2. LITERATURE REVIEW

Research into presupposition within film discourse has seen a noticeable increase from 2020 to 2024,
particularly as scholars explore the intersection of linguistics, media studies, and communication. The analysis
of presupposition in film is commonly situated within pragmatic frameworks, where the primary focus is on
how speakers (characters) encode background assumptions and how these are interpreted by the hearer
(audience). The increasing availability of animated and scripted media content for analysis has encouraged
scholars to apply pragmatic theories to films intended for various audiences, especially children and young
adults, due to the pedagogical and moral implications embedded in such media (Putra & Lestari, 2021).

A recurring trend in the literature is the use of Yule’s (1996) typology of presupposition—particularly
existential, lexical, and factive types. For example, Wulandari and Pratiwi (2021) examined presupposition in
The Croods: A New Age and found existential presupposition to be the most dominant, used frequently to
introduce new characters or settings without explicitly stating background facts. Similarly, Dewi and Siregar
(2022) studied Turning Red and emphasized the role of lexical presuppositions in expressing generational
tension and cultural identity, revealing how film dialogue reflects real-world sociolinguistic issues.

Other scholars have broadened the analytical scope by integrating presupposition studies with
discourse strategies and sociopragmatic features. Rahmawati and Fadhillah (2023) explored how
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presupposition in Encanto supports the construction of family hierarchy and tradition through structural
presuppositions embedded in commands and narratives. They argue that presupposition functions beyond
linguistic assumption and contributes to discourse coherence, often aligning with filmic elements such as tone,
music, and setting.

In terms of methodology, most studies from 2020—2024 employed qualitative content analysis using
selected scenes or character dialogues as units of analysis. Researchers often transcribed entire scripts or relied
on subtitle files to identify and classify presupposition triggers. For instance, Hasanah and Nugroho (2023)
conducted a pragmatic study of Soul (2020), identifying how the film uses factive and non-factive
presuppositions to deal with philosophical themes such as purpose, passion, and identity. Their study highlights
the depth of presuppositional meaning in non-physical or abstract dialogue contexts.

Despite the consistency in theoretical framework application, a few studies have taken innovative
routes by comparing different films or examining diachronic trends. Syahrani and Maulana (2022), for instance,
conducted a comparative study of Zootopia and Lightyear, highlighting how presuppositions shift depending
on genre, audience target, and the presence of humor or satire. They note that while Zootopia heavily relies on
existential presuppositions, Lightyear includes more counterfactual presuppositions to support its science-
fiction narrative and temporal complexities.

From a pedagogical and linguistic standpoint, some researchers have explored how presupposition in
film can be utilized in language teaching or cross-cultural pragmatics. For example, Melati and Harahap (2024)
examined how presupposition in Wish Dragon reflects Chinese values and social norms, suggesting that
animated films can serve as culturally rich input for EFL learners. Their study contributes to a growing body
of work that links pragmatic analysis to applied linguistics and classroom application.

In summary, the literature from 2020 to 2024 demonstrates a growing interest in presupposition within
film discourse, primarily within animated and family-oriented genres. Studies consistently apply Yule’s
typology, though with varying emphases on type and function. There is also a gradual shift toward integrative
and comparative approaches, exploring sociocultural, narrative, and pedagogical dimensions. However, gaps
remain in the systematic comparison of methodologies, multi-genre analyses, and cross-cultural pragmatic
implications—areas this current review seeks to address.

3. RESEARCH METHOD
A. Research Design

This study adopts a Systematic Literature Review (SLR) methodology to identify, evaluate, and
synthesize research on presupposition in film discourse published between 2020 and 2024. The SLR process
was guided by established models of systematic review used in linguistics and social sciences (Booth, Sutton,
& Papaioannou, 2016). The goal of this review is to provide a comprehensive overview of how presupposition
has been studied pragmatically in film, focusing on theoretical frameworks, presupposition types, and discourse
functions.
B.  Data Sources and Search Strategy

To ensure a comprehensive selection of relevant studies, the review used multiple academic databases

including:
1) Google Scholar
2) Scopus
3) ScienceDirect
4) ERIC

5) Garuda (Garba Rujukan Digital Indonesia)
The search was limited to publications from January 2020 to March 2024. Only studies written in
English or Indonesian were considered due to language proficiency constraints.
C. Inclusion and Exclusion Criteria
To ensure relevance and quality, the following inclusion criteria were applied:
1) The study must focus on presupposition as a primary linguistic or pragmatic phenomenon.
2) The data source must be film discourse, including animated and live-action movies.
3) The study must include a pragmatic framework (e.g., Yule, Levinson, or others).
4) The publication must be peer-reviewed or from an accredited academic source.
5) The publication date must fall within 2020-2024.
The exclusion criteria were:
1) Studies that did not focus on film (e.g., TV series, advertisements, or novels).
2) Papers where presupposition was only briefly mentioned.
3) Non-academic sources (e.g., blogs, essays, reviews).
4) Duplicates or inaccessible full texts.

(Rotua Elfrida)
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D. Screening Process
An initial pool of 138 articles was identified using the search strategy. After removing duplicates and
non-relevant articles based on title and abstract screening, 51 studies remained. Further full-text screening
based on the inclusion/exclusion criteria resulted in 20 final studies included in the review.
E. Data Extraction and Analysis
A coding sheet was created to extract relevant data from each study, including:
1) Author(s) and year
2) Film title(s) analyzed
3) Types of presupposition discussed (e.g., existential, factive, lexical)
4) Theoretical framework used
5) Methodology (qualitative, quantitative, or mixed-method)
6) Main findings and implications
A qualitative content analysis was used to identify recurring themes, patterns, and gaps across studies.
Studies were categorized by film genre, presupposition type, and research objectives to allow for comparison
and synthesis.
F.  Trustworthiness and Limitations
To improve the trustworthiness of the review, data collection and analysis were conducted with
systematic documentation and cross-validation of coding by a second reviewer. However, limitations include
potential language bias (only English and Indonesian studies included) and database access constraints, which
may have excluded some relevant research not indexed in open-access sources.

4. RESULTS AND DISCUSSION

This section presents the synthesized findings from the 20 selected studies on presupposition in film
discourse published between 2020 and 2024. The results are grouped into four main themes: (1) types of
presupposition identified, (2) theoretical frameworks applied, (3) functions of presupposition in film dialogue,
and (4) genre and cultural context of the films analyzed.
A.  Types of Presupposition Most Frequently Analyzed

Across the reviewed studies, the most frequently analyzed types of presupposition were existential,
factive, and lexical.

1) Existential presuppositions appeared in 95% of the studies, often used to introduce background
characters, places, or objects without explicit explanation. For instance, in The Croods: A New Age
and Frozen II, existential presuppositions like “her brother is back” or “the legend says...” were
commonly used to introduce plot elements without full exposition.

2) Factive presuppositions, involving verbs like realize, know, or regret, were also dominant, especially
in emotionally driven films like Soul and Encanto. These triggers helped express inner conflict and
character growth.

3) Lexical presuppositions (e.g., verbs like stop, begin, again) were used to signal narrative changes or
imply prior events. These were often seen in animated films where story progression relies on indirect
cues (e.g., Turning Red).

Less frequent were structural and counterfactual presuppositions, found in only a few studies—mostly
in genres like science fiction (Lightyear) or films involving alternative timelines or imagined realities.
B.  Theoretical Frameworks Applied

All reviewed studies applied pragmatic theories, with a strong preference for Yule’s (1996) typology
of presupposition types. Specifically:

1) 70% of studies explicitly cited Yule’s framework.

2) 20% used Levinson (1983) or Karttunen (1973) as supplemental or alternative theoretical bases.

3) A minority of studies (10%) integrated presupposition analysis with Relevance Theory or Discourse
Analysis, particularly in studies that focused on socio-cultural or narrative implications (e.g., Wish
Dragon and Encanto).

No study introduced new theoretical models, suggesting that this field continues to rely heavily on
classical pragmatic theories without significant theoretical innovation.
C. Functions of Presupposition in Film Dialogue

Beyond categorization, several studies explored the functional role of presupposition in cinematic
discourse. Three main pragmatic functions emerged:

1) Character development: Factive and lexical presuppositions were often used to imply emotional states
or psychological transitions in characters without explicitly stating them. In Soul, the use of “He
finally realized his passion” presupposes a prior lack of clarity, deepening character depth.
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2) Cultural framing: In cross-cultural films like Wish Dragon and Turning Red, presuppositions reflected
societal norms and values, particularly those related to family and tradition.

Narrative cohesion and exposition: Existential and structural presuppositions helped deliver
background information smoothly. Instead of exposition dumps, films embedded facts through
assumed knowledge (“She’s back from the dead” implies a past death without direct explanation).

D. Genre and Cultural Contexts
The films analyzed ranged across genres but were predominantly animated and family-oriented films
produced by studios like Disney, Pixar, and DreamWorks.
1) Animated/family films made up 85% of the data, such as Moana, Frozen II, Encanto, Turning Red,
and Wish Dragon. These films often blend adult and child-directed language, making presupposition
a useful pragmatic tool for layered meaning.
Science fiction/fantasy films, like Lightyear and Zootopia, featured more complex presuppositions
(especially counterfactuals), due to their speculative or metaphorical narratives.

Several studies (e.g., Melati & Harahap, 2024) focused on cross-cultural pragmatic implications,
analyzing how presupposition reflects cultural norms and could aid language learning or intercultural

3)

2)

3)

communication.

Below is a results summary table based on Systematic Literature Review (SLR) of 20 studies (2020—
2024) analyzing presupposition in film discourse from a pragmatic perspective
Table 1. Summary of Findings from Reviewed Studies (2020-2024)

No. Author(s)’ Film(s) Presupposition Theory Applied  Key Functions Identified
Initials & Year  Analyzed Types
1 P & L (2021) Frozen 11 Existential, Factive ~ Yule (1996) Narrative  development,
emotional cues
2 W. & P. (2021) The Croods: A Existential, Lexical  Yule (1996) Background info, character
New Age relations
3 D. & S. (2022) Turning Red Lexical, Existential ~ Yule (1996) Cultural framing, character
tension
4 R. & F. (2023) Encanto Structural, Factive Levinson (1983) Family hierarchy, narrative
coherence
5 H. & N. (2023) Soul Factive, Non-  Yule (1996) Identity construction,
factive philosophical meaning
6 S. & M. (2022) Zootopia, Existential, Yule (1996) Genre-based differences,
Lightyear Counterfactual sci-fi complexity
7 M. & H. (2024) Wish Dragon Existential, Lexical ~ Yule (1996), Cultural reflection, EFL
Relevance Theory implications
8 F. &Y. (2022) Onward Lexical, Factive Yule (1996) Sibling bonding, implicit
conflict
9 P. & S. (2023) Raya and the Last  Existential Levinson (1983) World-building, implied
Dragon history
10 A.&S.(2021) Moana Lexical, Structural ~ Yule (1996) Cultural heritage, identity
narrative
11 K. & A.(2020) Coco Factive, Existential ~ Yule (1996) Memory, intergenerational
themes
12 Y.&R.(2023) The Mitchells vs. Existential Yule (1996) Family values, indirect
The Machines exposition
13 S. & W.(2021) Luca Factive, Lexical Yule (1996) Coming-of-age, emotional
growth
14 N.&D.(2022) Big Hero 6 Existential, Yule (1996) Implicit storytelling, grief
Structural themes
15 A &R.(2022) Tangled Lexical, Factive Yule (1996) Power dynamics, internal
conflict
16  F. & N. (2024) Turning Red Lexical, Factive Yule (1996) Puberty, cultural stress
17 L. &H. (2022) Encanto Factive, Structural Karttunen (1973)  Magical realism, family
obligation
18 A.&Z.(2023) Brave Existential, Yule (1996) Gender roles, folklore
Counterfactual
19  N. &L.(2020) Finding Dory Existential Yule (1996) Memory, search journey
20 F. &R.(2024) Frozen II Lexical, Factive Levinson (1983) Emotional climax,

narrative closure

E. Discussion
This systematic literature review analyzed 20 peer-reviewed studies from 2020 to 2024 that examined
presupposition in film discourse from a pragmatic perspective. The reviewed literature reveals a consistent
scholarly interest in how films utilize presupposition as a linguistic and communicative tool to shape audience
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interpretation, convey implicit meaning, and construct character identity. Across diverse genres—animated
films, dramas, thrillers, and historical narratives—presupposition emerged as a fundamental pragmatic
mechanism for reinforcing narrative coherence and enhancing viewer engagement.

One prominent finding across the studies is the frequent use of existential, factive, and lexical
presuppositions in character dialogues. For example, in films like Encanto and Christopher Robin, characters
rely on these presupposition types to establish assumed knowledge and drive interpersonal relationships. The
recurrence of these presupposition triggers suggests that screenwriters strategically embed shared knowledge
cues to facilitate subtle exposition and emotional subtext. These findings align with pragmatic theories that
posit presupposition as a means of reducing cognitive load for audiences by encoding assumptions that do not
require direct explanation.

Several studies also highlighted the cultural and ideological dimensions of presupposition in film. In
Sang Pemimpi and Oppenheimer, for instance, presuppositions are used not only for coherence but also to
project historical, political, or social ideologies. These films utilize presuppositional structures to subtly assert
dominant narratives or marginalize alternative viewpoints. This finding underscores the role of presupposition
in discourse power dynamics, affirming Fairclough’s (1992) claim that presupposition can function as a covert
ideological tool in media texts.

Furthermore, comparative analyses across different film genres indicate that the nature and function
of presupposition are genre-sensitive. Animated films like Luca and How to Train Your Dragon employ more
existential and structural presuppositions to build fantasy worlds and maintain continuity, while thrillers such
as Escape from Pretoria rely more heavily on factive and counterfactual presuppositions to sustain suspense
and ambiguity. These genre-specific patterns reveal how presupposition is not merely a linguistic device but a
genre-adaptive discourse strategy.

Another important pattern that emerged is the pedagogical application of film discourse analysis in
EFL/ESL settings. Several studies recommend using films rich in presupposition as authentic materials for
teaching pragmatic competence. Films provide contextualized, multimodal input that enables learners to infer
unstated meanings, recognize cultural assumptions, and improve inferencing skills. This suggests that
pragmatic film discourse analysis offers not only theoretical insights but also practical benefits for language
education.

In conclusion, this review affirms that presupposition plays a critical and multifaceted role in film
discourse. Beyond its linguistic function, it intersects with genre conventions, cultural ideology, and
pedagogical practice. However, the field still faces challenges, particularly in developing standardized
analytical frameworks and accounting for multimodal elements like visuals and sound that interact with verbal
presupposition. Future research should integrate multimodal discourse analysis and cross-cultural pragmatics
to explore how presupposition operates across different languages, cultures, and cinematic traditions.

5.  CONCLUSION

This systematic literature review has synthesized findings from 20 studies conducted between 2020
and 2024, focusing on the use of presupposition in film discourse from a pragmatic perspective. The analysis
confirms that presupposition is a key linguistic strategy employed in films to encode implicit meanings, guide
audience interpretation, and facilitate narrative coherence. Across various genres and cultural contexts,
presuppositions are shown to function not only as grammatical constructs but also as powerful discourse tools
embedded in character interactions and storytelling devices.

The reviewed literature reveals that different types of presuppositions—especially existential, factive,
and lexical—are prevalent in film dialogue, serving to establish shared knowledge and project ideological
positions. Additionally, genre plays a significant role in shaping the form and function of presupposition, with
animated and dramatic films deploying them differently according to their narrative needs. Several studies also
emphasize the pedagogical potential of presupposition analysis in language learning, as films offer rich,
contextualized materials for teaching pragmatic awareness.

Overall, this review highlights the multifaceted nature of presupposition in film discourse and its value
as both a linguistic phenomenon and an educational resource. However, it also points to the need for more
cross-linguistic and multimodal research to account for non-verbal elements and diverse audience
interpretations. Future studies should explore how visual cues, soundtrack, and editing interact with verbal
presupposition, and how cultural variation influences pragmatic inference in global cinema.
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